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Six	 years	 on	 Luca	 Pignatelli	 (Milan,	 1962)	 returns	 to	 exhibit	 at	 the	 Galleria	 Poggiali	with	 a	
project	specially	designed	for	the	Via	Garibaldi	premises	in	Pietrasanta.	Vernissage	Saturday	
17	September	2016;	running	up	to	30	October.	
	
For	this	show	the	artist	has	conceived	an	installation	composed	of	a	piece	of	furniture	from	a		
16th-century	Neapolitan	pharmacy.	The	cabinet,	made	of	painted	wood	and	measuring	286	x	
306	 cm,	has	15	gilded	and	moulded	 shelves	 and	 shows	 signs	of	different	 finishes:	 painting,	
stripping	 and	 graffito.	 It	 contains	 albarello	 jars	 and	 pitchers	 bearing	 inscriptions	 such	 as	
Psyllium	seeds,	Redcurrant	jelly	or	Citron	peel,	as	well	as	about	thirty	cylindrical	containers	in	
which	works	 on	 paper	 have	 been	 inserted.	 These	 are	works	 executed	 in	 Pignatelli’s	 classic	
technique	 and	 related	 to	 the	 artist’s	 poetics,	 consisting	 in	 particular	 of	 faces	 and	 heads	 of	
Greek	and	Roman	statues.		
	
Luca	Pignatelli	needs	to	relate	to	the	disciplines	which	have	always	fascinated	him,	including	
architecture	 and	 design.	 He	 also	 has	 a	 refined	 familiarity	 with	 materials	 experienced	 as	
objects	 steeped	 in	 history	 and	 culture,	 possessing	 a	 universal	 quality.	 These	 aspects	
materialise	in	this	project	in	the	urge	to	shift	research	towards	the	three-dimensional	while	at	
the	same	time	crystallising	the	contemporary	tendency	to	experience	the	order	of	things,	their	
organisation,	conservation	and	archiving,	as	a	value,	almost	as	an	obsession.		
Apropos	 this,	 replying	 to	 a	 question	 about	 the	 future	 of	 art,	 and	 the	 way	 in	 which	 new	
technologies	 are	 changing	 our	way	 of	 looking	 at	 it,	Horst	Bredekamp	 refers	 to	 the	 fracture	
between	 art	 and	 technique,	 play	 and	 utility,	 that	 has	 emerged	 in	 the	 modern	 period.	
Bredekamp	 perlustrates	 the	 Renaissance	 Kunstkammern:	 eclectic	 collections	 that	 became	
popular	throughout	the	European	aristocracy,	comprising	natural	curiosities	and	products	of	
human	 ingenuity,	where	works	of	art	appeared	alongside	 technical	 inventions	and	the	most	
exotic	manifestations	of	 the	biological	world.	This	 is	evidence	of	 the	aspiration	 to	catalogue	
that	aims	to	encompass	the	world,	to	demonstrate	the	continuity	of	evolution	from	nature	to	
the	machine.	
Bredekamp	 identifies	 the	 crucial	 nexus	 of	 the	 evolution	 of	 art	 –	 which	 was	 to	 be	 further	
shaken	 by	 the	 computer	 age	 –	 as	 the	 admiration	 of	 antique	 sculptures	 and	 the	 attraction	
exerted	by	machines,	since	man	as	creator	breaks	down	the	barriers	between	nature,	art	and	
technique.		
Unlike	the	Wunderkammer,	groups	of	magical	objects	destined	to	arouse	wonder,	the	Cabinet	
conceived	by	Pignatelli,	which	indeed	features	simulacra	of	antique	sculptures,	is	a	work	that	
could	 have	 been	 titled	 Pharmacy,	 considering	 the	 purpose	 of	 the	 cupboard,	 the	 deriving	
semiotic	consequences	and	its	closeness	in	terms	of	contents	to	that	of	Damien	Hirst.		
Damien	Hirst’s	Pharmacy	 is	 an	 installation	 representing	 a	 life-size	pharmacy,	 but	 the	drugs	
are	positioned	in	such	a	way	as	to	form	the	model	of	a	body:	at	the	top	drugs	for	the	head,	in	
the	middle	those	for	the	stomach	and	at	the	bottom	medicaments	for	problems	with	the	feet.	
Luca	Pignatelli’s	work,	 instead,	 certifies	 the	pleasure	of	 surrounding	oneself	with	objects	of	
affective	 significance,	 with	 indispensable	 colours	 and	 materials	 such	 as	 the	 cobalt	 blue	
majolica	 from	Caltagirone	 or	Montelupo,	 typical	 of	 the	 ancient	 pharmacies.	 But	 above	 all	 it	



draws	 on	 dynamics	 of	 a	 highly	 contemporary	 kind	 such	 as	 colour	 therapy	 and	 heightening	
awareness	through	the	use	of	the	olfactory	elements	that	are	also	part	of	the	installation.		
	
The	 swaggering	 display	 of	 contemporary	 consumption	 in	 the	 form	 of	 a	 panacea	 for	 every	
ailment	is	morphed	in	Pignatelli’s	work	to	the	display	of	a	proactive	attitude,	like	an	alchemy	
of	creativity,	capable	of	preserving	both	pleasure	and	the	obsession	for	organising	objects	and	
thoughts	that	is	necessary	to	us.		
The	 idea	 of	 the	 pharmacy	 as	 a	 laboratory	 is	 a	 subject	 that	 interests	 Pignatelli:	 a	 human	
laboratory	dominated	by	the	need	to	create	a	process	of	evolution	by	drawing	on	the	results	
of	knowledge,	which	indeed	emerge	like	tangible	echoes	of	the	history	of	man	and,	with	it,	of	
the	history	of	art.		
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